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Club events in March 
Members should start 
considering the facts re a 
possible tie-break before  
submitting images for the final 
rounds of both the PDI and Print 
competitions as shown at the 
head of the Competitions page  
of the website. 

 
 

Tue 6th March 7:15pm - 10:00pm  
Three-on-a-Theme (Prints) &  
Triptych (PDI) Competitions 

 

Thurs. 8th  March 7:30pm - 9:30pm  
Workshop Evening - an evening  
talking about composition  
Waiting list members welcome 

 

Tue 13th March 7:30pm - 10:00pm  
Talk - 'A Slice of Life' - Street 
Photography 

Tue 20th March 7:15pm - 10:00pm  
Colour Print Competition No.3. 

 

Tue 27th March 7:30pm - 10:00pm  
No meeting but - informal Social 
Evening at a local hostelry.  
 
 

EAF events  
The Fulbourn Centre, Cambridge CB21 5BS 

Sun 4th March  

10.45 am EAF Print Club Championship  
 

BPE closing dates this month 
Basingstoke Camera Club  

Exhibition Digital Projection 5 

exhib@basingstokecameraclub.co.uk 

www.basingstokecameraclub.co.uk  

 

The issue of printers, paper, 
reliable and consistent colour 
matching during printing, etc. is 
a subject of frequent discussion. 
It is also a huge subject with 
many books having been written 
on the subject of colour 
management alone. 
Nevertheless, I thought it may 
be useful to produce a short 
series of articles offering up my 
opinion on the subject based on 
my personal experiences and 
the trials and tribulations I have 
encountered along the way. 

 

During these articles, I shall 
touch upon monitors, 
calibration, colour management 
and rendering intents, soft 
proofing, working files, paper 
choice, profiles, printing of both 
colour and monochrome 
images, presentation and 
mounting, plus no doubt other 
aspects that occur to me at the 
time. Feedback is always useful 
so please get in touch if you 
have a question, there is 
something that you feel 
requires a little more 
explanation or indeed an item 
not covered.  

 

It appears fairly obvious to me 
that I should start off with the 

subject of monitors. It is this 
that forms the bedrock 
underpinning the final image, 
whether as a projected image or 
as a print, specifically that of 
trying to match in a print what 
you see on your screen. 
However, I regret that I have to 
start off on a sour note and tell 
you that you won’t succeed, 
well not exactly! The fact is that 
the image coming from your 
monitor is a projected light 
whereas that of a print is based 
upon that of reflected light. Add 
into this mix the choice of paper 
and its individual properties 
then you can well appreciate 
the difficulties.  Some prints 
printed on a gloss and semi-
gloss can be a very, very close 
match whereas an arty, matt 
paper will give an altogether 
different representation. I will 
dig deeper into this later in my 
mini-series and so first let’s talk 
about monitors.  

One thing will become clear to 
you is that there is a huge range 
of sizes, specifications and 
prices to choose from. As with 
most things, you get what you 
pay for and I would urge you not 
to skimp when it comes to a 
monitor and to buy the best 

The Printed Image Article # 1 by Roy Essery 

http://colchesterphotosoc.co.uk/competitions.html
mailto:exhib@basingstokecameraclub.co.uk
http://www.basingstokecameraclub.co.uk
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that you can afford. Quite often a 
monitor might come bundled as 
part of a complete package when 
you buy a computer. Before 
parting with your cash I would 
urge you to check the 
specification of the monitor and 
make sure that it is very suitable 
for photography. Don’t take the 
salesman’s word but research it 
out for yourself by looking at 
independent reviews on the 
internet, etc. Try not to go for a 
monitor that has a highly 
reflective screen as ideally you 
want one that has more of a matt 
finish. If you can, you might like to 
consider buying the PC and 
monitor as separate items 
which gives you the chance to 
be more discerning when it 
comes to individual product 
specifications. 

For example, my own set up is 
that I have two monitors sitting 
side by side, which the video 
card I had installed when I 
purchased my latest PC a couple 
of years ago is designed to 
support, as did the PC I had 
prior to that. Why two monitors 
you might ask? Well my main 
monitor, which sits squarely in 
front of me, just shows the image 
I am working on when in 
PhotoShop and all the tools are 
placed over on the second screen 
sitting to the right-hand side of 
my main screen. It helps reduce 
clutter on the screen allowing me 
to concentrate solely on the 
image. The second screen is 
effectively my toolbox from which 
I make a selection dependent 
upon the process about to be 
performed. All the panels I use 
most of the time are themselves 
spread out across this second 
screen and collectively much 
more visible and easy to locate 
and access than would be the 

case if I just had a single monitor 
irrespective of its size. Incidentally, 
my main monitor is a 27inch NEC 
Spectraview Reference 271 and my 
second monitor, which I have had 
for more than 10 years is a Sony 20 
inch job, which when purchased 
was of a good specification. My 
main NEC monitor is a high-end 
professional grade monitor that I 
treated myself to when I retired. 
One aspect of this monitor is that it 
apparently holds it calibration 
settings remarkably well. Note that 
on many monitors colours can drift 
after a while and hence the need 
to calibrate on a fairly regular basis 
if this is the case. The frequency is 

to some extent dependent upon 
use but, for example, I would say 
ideally every three months and 
most certainly every six. Much of 
course does depend upon how 
critical you are and the stability of 
the monitor itself. 

Coming back to my two monitor 
set-up, interestingly if I am using 
LightRoom, which is nearly always 
the case with it and PhotoShop 
both running at the same time, I 
have the main screen displaying 
the usual LightRoom interface and 
the second monitor just the image 
selected at that time. This simply 
makes it easy on the eye to refer 
to. I don’t do any editing on the 

older Sony screen. 

Referring to my past experience I 
should tell you a couple of things. 
My earlier set up was that my 
main screen was just a single 
iiyama CRT, remember them …
huge heavy things. A very good 
monitor though with good 
accuracy. I then replaced this with 
the Sony but decided that I really 
wanted a two-screen set up for 
the benefits of working space this 
would give me. I went to PC 
World and bought a Samsung flat 
screen to complement it. The 
Samsung was never intended to 
become my main monitor. Just as 

well because no matter 
how hard I tried to calibrate 
it the colours were just not 
right. Everything was biased 
towards a warm tone and 
nothing I did could rectify 
it. In fact is colour 
rendering was blinking 
awful. As a second monitor 
did this matter??? Well yes 
it did because the colours 
were so out of gamut 
(Gamut = The entire range 
of colours available on a 
particular device such as a 
monitor or printer) with the 

properly calibrated Sony it drew 
the eye and was very  
off-putting. I should have taken it 
back but never did. Having said 
that, it was fairly cheap. Cheap 
but useless…get the message! 
Don’t get me wrong, I am not 
knocking Samsung…. I just bought 
a cheap and inferior product 
unsuitable for the job intended 
and wasted my money. 

The second interesting experience 
I had was when buying the NEC 
monitor I now have. When I 
retired I wanted to really treat 
myself to a top end product that I 
knew was likely to give me the 
best possible 

(Continued on page  3) 
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results. Having done a lot of 
research it came down to either 
the NEC or Eizo ColourEdge. The 
Eizo appeared to have a slight 
lead and, as a professional 
monitor, even came with its 
own inbuilt calibration device 
and so I bought it from WEX in 
Norwich. The first thing I did 
was to calibrate the monitor. 
However, whether I used the 
inbuilt calibration system or my 
stand-alone device it wasn’t 
right. I tried and tried but the 
problem was that the whites 
always had warmness to them 
and were not therefore neutral. 
I spoke to WEX about the 
problem and they gave me the 
contact details of an Eizo expert. 
He was great and we spoke at 
length as we tried various 
things. In the end, he accepted 
that things weren’t right, 
perhaps because the unit was 
faulty? I drove up to WEX and 
simply changed it for the NEC, 
which I have been delighted 
with. I mention all this because 
even when you are spending a 
lot of money things might not 
be right and you need to be able 
to recognise the fact. 

So onto the question of what to 
buy? Well as with all technology 
things change. A product 
becomes discontinued, as is the 
case with my NEC monitor in 
fact, and new products are 
launched. All I can recommend 
is that you determine how much 
you want to spend and the size 
monitor you are after. Then do 
some internet research. Don’t 
just go by one review and make 
sure it isn’t just that produced 
by the manufacturer. I would 
also urge you not to go with the 
recommendations of a store 
salesperson. In some of the 
larger stores, as opposed to a 
specialist photography shop, I 

have often overheard some crap 
comments and wholly incorrect 
advice being given and most don’t 
have a clue when it comes to the 
finer points of your photographic 
needs anyway. What I would say is 
that there is one particular Dell 
model that seems to get good 
reviews as does BenQ as a 
manufacturer and which I believe 
is competitively priced. I don’t 
have any personal experience with 
them though. 

1. A couple of other things 
relating to monitors are: 
Carefully place the position of 
the monitor such as to avoid 
bright light from windows, 
especially having a window 
behind you. 

2. Ideally get one for which you 
can buy a hood, such as the 
one on page 2 which helps to 
prevent extraneous glare and 
reflections hitting the screen. 

3. Make sure that the ambient 
light isn’t too bright. 

4. If viewing under artificial light 
make sure that the lamp is 
daylight balanced and, if used 
with a shade, it isn’t a colourful 
one. 

Well, that’s it for the first issue and 
in that which follows I shall be 
discussing colour management. 

 

NEC: website 

 

Benq: website 

 
 
 

'The Togcast' 
Whilst our Program Secretary does 
a great job in sourcing and inviting 
inspiring photographers to club 
evenings how often do you see 
talks by inspiring photographers 
elsewhere? If you’re like me – not 
often enough. This is usually down 

to where we are based, time 
constraints and perhaps cost. 
What if there was some way of 

hearing what motivates landscape 
and travel photographers like 
Charlie Waite, Colin Prior, Mark 
Littlejohn, Greg Whitton, Thomas 
Heaton, Susan Brown, Valda 
Bailey ? How their careers have 
progressed, how they feel about 
the images they make? Luckily for 
us, there is a way! 
Launched in September 2016 'The 
Togcast' began with a bi-monthly 
podcast focusing on Photography 
and Photographers, primarily 
outdoor and landscape but 
venturing further afield into travel 
and adventure. Now alongside the 
podcast, they have also created 
video content for photographers 
covering the creative and technical 
aspects of photography. 
As a supplement to Roy’s first 
article on printing give a listen and 
take a look at this cast and video 
on Extreme Printing in the Peaks . 

I recommend you give this episode 
a listen and other past episodes on 
their list if for some reason you are 
unable to watch the video. 

 

Website:  
http://www.thetogcast.com 

 

Facebook:  
http://www.facebook.com/
thetogcast 

 

Twitter: @thetogcast 

 

Instagram: @thetogcast 

 

Apple podcasts:  
https://itunes.apple.com/gb/
podcast/the-togcast-photography-
podcast 

 

Podbean podcasts:  
http://
www.thetogcast.podbean.com 

Dell: website 

Eizo: website 

https://www.nec-display-solutions.com/p/uk/en/products/choice.xhtml?cat=Colour
http://www.benq.co.uk/product/monitor/designer/
https://www.youtube.com/watch?time_continue=3&v=PWjS2s_ybp0
http://www.thetogcast.com/
http://www.thetogcast.com/
http://www.facebook.com/thetogcast
http://www.facebook.com/thetogcast
https://itunes.apple.com/gb/podcast/the-togcast-photography-podcast/id1152015843?mt=2
https://itunes.apple.com/gb/podcast/the-togcast-photography-podcast/id1152015843?mt=2
https://itunes.apple.com/gb/podcast/the-togcast-photography-podcast/id1152015843?mt=2
http://www.thetogcast.podbean.com/
http://www.thetogcast.podbean.com/
http://euro.dell.com/uk/en/corp/Peripherals/wideflatpanel/cp.aspx?refid=wideflatpanel&s=corp
http://eizocolour.com/products/#coloredge-cg
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(Continued on page  5) 

When you open your version of 
Photoshop next time think about 
the innumerable software 
engineers and the reams of code 
that have gone into its 
development. The program’s 
splash screen that now displays 
over forty developer names was 
originally the product of just two 
brothers, Thomas and John Knoll, 
who were as fascinated by 
technology as they were by art. 

 

It was a trait they'd inherited from 
their father, a photography buff 
with his own personal darkroom in 
the basement and a penchant for 
early home computers. In 1987, 
John Knoll was working at 
Industrial Light and Magic - 
Lucasfilm's special effects division, 
founded for Star Wars - while 
Thomas was studying for his Ph.D. 
on image processing at the 
University of Michigan.  

 

Having just bought a brand-new 
Apple Mac Plus to help out with his 
thesis, he was dismayed to find it 
couldn't display greyscale images 
on the monochrome monitor. So, 
in true hacker style, he set about 
writing his own code to do the job. 
John was also working on image 
processing at ILM, and during a 
holiday visit he became very 
impressed with Thomas's progress. 
In the book CG 101: A Computer 
Graphics Industry Reference, John 
says: "As Tom showed me his 
work, it struck me how similar it 
was to the image-processing tools 
on the Pixar (a custom computer 
used at ILM)."  

 

Thus, the pair began to collaborate 
on a larger, more cohesive 
application, which they dubbed - 
excitingly - Display. John 
persuaded Thomas to rewrite  
 

A Partial History of Photoshop  

Read on or watch a short video  

Display to work in colour. Indeed, 
the more John saw of Display, the 
more features he began to ask for: 
gamma correction, loading and 
saving other file formats, and so 
on. Thomas also developed an 
innovative method of selecting and 
affecting only certain parts of the 
image, as well as a set of image-
processing routines - which would 
later become plug-ins. A feature 
for adjusting tones (Levels) also 
emerged, along with controls for 
balance, hue and saturation. These 
were the defining features of 
Photoshop, but at the time, it was 
almost unthinkable to see them 
anywhere outside of specialist 
processing software in a lab  or at 
ILM.  

 

By 1988, Display had become 
ImagePro and was sufficiently 
advanced that John thought they 
might have a chance at selling it as 
a commercial application. Thus, 
the search began for investors. It 
didn't help that Thomas kept 
changing the name of the 
software, only to find a name was 
already in use elsewhere. No one 
is quite sure where the name 
'Photoshop' originally came from, 
but legend has it that it was 
suggested by a potential publisher 
during a demo, and just stuck.  

 

Remarkably, most software 
companies turned their corporate 
noses up at Photoshop, or were 
already developing similar 
applications of their own. Only 
Adobe was prepared to take it on, 
but a suitable deal wasn't 
forthcoming and Barneyscan a 
scanner manufacturer bundled it 
with its slide scanners. Fortunately 
for the future of digital imaging, 
this wasn't a long-term deal, and 
John soon returned to Adobe to 

drum up more interest. There he 
met Russell Brown, then Art 
Director, who was highly 
impressed with the program and 
persuaded the company to take it 
on.  

 

With the encouragement of John, 
Russell Brown - soon to become 
Photoshop's biggest evangelist - 
and other creatives at Adobe, the 
application slowly took shape. It 
was finally launched in February 
1990. With development of 
version 2.0 now underway, Adobe 
began to expand the coding staff. 
Mark Hamburg was taken on to 
add Bézier paths, while other new 
features included the Pen tool, 
Duotones, import and 
rasterisation of Illustrator files, 
plus, crucially, support for CMYK 
colour. This was another canny 
move on Adobe's part, as it 
opened up the Photoshop market 
to print professionals for the first 
time.  

 

The program's first Product 
Manager, Steven Guttman, started 
giving code names to beta 
versions, a practice which survives 
to this day. 'Fast Eddy' - version 2 - 
was launched the following year.  
Until now Photoshop was still a 
Mac-only application, but its 
success warranted a version for 
the burgeoning Windows graphics 
market. Porting it was not a trivial 
task: a whole new team, headed 
by Bryan Lamkin, was brought in 
for the PC. Oddly, although there 
were other significant new 
features such as 16-bit file 
support, this iteration was shipped 
as version 2.5. (Brimstone).  

 

Like that difficult third album 
which can make or break a band, 
version 3 (Tiger Mountain) had to 
really deliver if it was to corner the 
market. Fortunately, the team had 
a whopper of an ace up their 
sleeve: layers. By general 

https://www.youtube.com/watch?v=cwk3O19rItQ
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consensus, the addition of layers 
has been the single most 
important aspect of Photoshop 
development, and probably the 
feature which finally persuaded 
many artists to try it. Nothing in 
later versions quite matched the 
layers feature for its impact, but 
there have nonetheless been 
significant changes. support for 
the new subscription pricing that 
was introduced with CS5.5.  
(Strange Cargo ) 

 

CS6  
Photoshop CS6, released in May 
2012, added new creative design 
tools and provided a redesigned 
interface with a focus on 
enhanced performance. New 
features were added to the 
Content-Aware tool such as the 
Content-Aware Patch and Content
-Aware Move.  

 

CC  
Photoshop CC (14.0) was launched 
on 18 June 2013. As the next 
major version after CS6, it is only 
available as part of a Creative 
Cloud subscription. Major features 
in this version include All-new 
Smart Sharpen, Intelligent 
Upsampling, and Camera Shake 
Reduction for reducing blur 
caused by camera shake. Editable 
Rounded Rectangles and an 
update to Adobe Camera Raw 
(8.0) were also included. Since the 
initial launch of this version, 
Adobe released two additional 
feature-bearing updates. The first, 
version 14.1, was launched on 9 
September 2013. Version 14.2 was 
released on 15 January 2014. 
Major features include Perspective 
Warp, Linked Smart Objects, and 
3D Printing support.  

 

CC 2014  
Photoshop CC 2014 (15.0) was 
released on 18 June 2014. CC 2014 
features improvements to content

-aware tools, two new blur tools 
(spin blur and path blur) and a 
new focus mask feature that 
enables the user to select parts of 
an image based on whether they 
are in focus or not.  

 
 

CC 2015  
Photoshop CC 2015 was released 
on 15 June 2015. Adobe added 
various creative features including 
Adobe Stock, which is a library of 
custom stock images. It also 
includes and have the ability to 
have more than one layer style. 
For example, in the older versions 
of Photoshop, only one shadow 
could be used for a layer but in CC 
2015, up to ten are available. 
Other minor features like Export 
As, which is a form of the Save For 
Web in CC 2014 were also added. 
The updated user interface as of 
30 November 2015 delivered a 
cleaner and more consistent look 
throughout Photoshop, and the 
user can quickly perform common 
tasks using a new set of gestures 
on touch-enabled devices like 
Microsoft Surface Pro. CC 2015 
also marks the 25th anniversary of 
Photoshop.  

 

CC 2017  
Photoshop CC 2017 was released 
on 2 November 2016. It 
introduced a new template 
selector when creating new 
documents, the ability to search 
for tools, panels and help articles 
for Photoshop, support for SVG 
OpenType fonts and other small 
improvements. In December 2016, 
a minor update was released to 
include support for the MacBook 
Pro Touch Bar.  

 

CC 2018  
Photoshop CC 2018 was released 
on 18 October 2017. It featured an 
overhaul to the brush organization 
system, allowing for more 

properties (such as colour and 
opacity) to be saved per-brush 
and for brushes to be categorized 
in folders and sub-folders. It also 
added brush stroke smoothing, 
and over 1000 brushes created by 
Kyle T. Webster following Adobe's 
acquisition of his website, 
KyleBrush.com. A Curvature Pen 
tool, similar to the one in 
Illustrator, was added, allowing 
for faster creation of Bézier paths. 
Other additions were Lightroom 
Photo access, Variable font 
support, copy-paste layers, 
enhanced tooltips, 360 panorama 
and HEIF support, PNG 
compression, algorithm  
improvements to Face-aware and 
selection tools, improved image 
resizing, and performance 
improvements to file opening, 
filters, and brush strokes.  
 

And just for good measure:  
When a company’s product so 
thoroughly corners a market that 
it becomes well-known even by 
those who have never used it, the 
company faces a problem: generic 
use of that product’s name. 
You’re likely to hear the term 
“hoover” used generically, for 
example, as it is now a genericized 
trademark due to its common 
usage. Other trademarks have 
suffered the same fate — yo-yo, 
for example, and aspirin. Adobe 
doesn’t want its popular photo-
editing software Photoshop to 
suffer the same fate, but it may 
be too late to stop it. Adobe spells 
out all the ways you should and 
shouldn’t use its trademarks on its 
website, but it has dedicated a 
special section exclusively to how 
you should and shouldn’t use the 
term “Photoshop”. “Trademarks 
are not verbs … are not nouns,” 
says Adobe. How so? You can say 
“This was enhanced using Adobe 

(Continued on page  6) 
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Photoshop software,” says the 
company, but it doesn’t want to 
see the phrase, “The image was 
photoshopped.” Similarly, Adobe 
says terms like “The photoshop”, 
“photoshopped,” “Photoshopped” 
with a capital “P”, and “Adobe 
Photoshopped” are all things you 
shan’t say. In addition, the 
company says you shouldn’t use its 
trademark as a slang term — “A 
photoshopper” — nor in 
possessive form: “Photoshop’s new 
features are impressive,” is the 
example it gives in that case. It 
doesn’t want to see you 
abbreviating “Photoshop” as PS, 
either. 

Where Are The Knolls Now? 

Thomas Knoll  
Thomas was the lead developer of 
Photoshop right up until CS 4. He 
now leads up the Camera Raw plugin 
for Photoshop. 

John Knoll  
John is still employed by Industrial 
Light and Magic as the CEO and 
Senior Visual Effects Supervisor.  

Definition of Nature to 
be used in PAGB 
Competitions 

Note that images already 
meeting the separate FIAP 
Definition of Nature will satisfy 
this less restrictive definition.  

 

The PAGB has published a new 
Nature definition, to replace the 
FIAP definition for all PAGB 
events. The first event affected by 
the change will be the 2018  
Inter-Federation Competition. 
The purpose of the change is to 
allow certain minor modifications 
to images provided there is no 
alteration to the truth of the 
principal subject.  

 

Nature photography is restricted 
to the use of the photographic 
process to depict all branches of 
natural history, except 
anthropology and archaeology, in 
such a fashion that a well-
informed person will be able to 
identify the subject material and 
certify its honest presentation.  

 

The story telling value of a 
photograph must be weighed 
more than the pictorial quality 
while maintaining high technical 
quality.  

 

Scientific bands, scientific tags or 
radio collars on wild animals are 
permissible. Photographs of 
human created hybrid plants, 
cultivated plants, feral animals, 
domestic animals, or mounted 
specimens are ineligible, as is any 
form of manipulation that alters 
the truth of the photographic 
statement.  

 

Processing of the captured image, 
by cropping, exposure 
adjustment, colour correction, 
noise minimisation, dodging/
burning, HDR, focus stacking and 
sharpening, is allowed. Cloning of 
image defects and minor 
distractions, including 

overlapping elements, are 
permitted when these do not 
distort the truth of the 
photographic statement.  

 

Images entered as Nature can 
have landscape, geologic 
formations, weather phenomena, 
and extant organisms as the 
primary subject matter. This 
includes images taken with the 
subjects in controlled conditions, 
such as zoos, game farms, 
botanical gardens, aquariums and 
any enclosure where the subjects 
are totally dependent on man for 
food.  

 

Access to biological subjects may 
be restricted. By entering a PAGB 
event, Photographers warrant 
that they have followed relevant 
codes of practices and hold any 
necessary licences.  

 

Guidance  
Guidance on the interpretation of 
the PAGB Definition of Nature is 
available on the club website, and 
may be read in conjunction with 
this Definition here. 

 

Wildlife  
Images entered in Wildlife 
sections are further defined as 
one or more extant zoological or 
botanical organisms free and 
unrestrained in a natural or 
adopted habitat. Landscapes, 
geologic formations, photographs 
of zoo or game farm animals, or of 
any extant zoological or botanical 
species taken under controlled 
conditions are not eligible in 
Wildlife sections. Wildlife is not 
limited to animals, birds and 
insects. Marine subjects and 
botanical subjects (including fungi 
and algae) taken in the wild are 
suitable wildlife subjects, as are 
carcasses of extant species. 
Wildlife images may be entered in 
Nature sections.  

http://colchesterphotosoc.co.uk/assets/pagb-nature-definitionissue-4feb18-(1).pdf
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Street Photography Project 
 

It would be great to see the images 
from  a lot more members 
contributing to this project in order 
to make the projected evening a 
worthwhile event. We also  need 
to be able to give our twinned 
photographic club Wetzlar some 
worthwhile competition, so we 
hope that every member will 
contribute some images in support 
of the idea. 

Street Photography Law 
 

Before you go the information 
contained in this link to an article 
that appeared in ePHOTOzine may 
be of assistance as far as the do’s 
and don'ts of UK Street 
Photography so that you can then 
go out and capture street shots 
with confidence.  

images were all natural history 
and all scored over 20 so I was 
doing quite well. I then had a 
couple more portraits one scored 
21 and the other 18. I finished off 
with 2 more natural history images 
and they got 23 and 20. So to my 
amazement and delight I had 
scored 212 and had got the award. 

It was quite a nerve racking day 
and I swung from being really 
pessimistic in the morning to being 
cautiously optimistic in the 
afternoon. I realize this is just the 
first rung on the distinction ladder 
and also that this is as high as I'm 
likely to get but it was a very 
interesting and, in the end, 
rewarding experience.  

I'd like to thank Vic Hainsworth, 
Roy Essery, Colin Westgate and 
Tony Bramley for their help and 
advice and also the members of 
CPS who have helped and 
encouraged me over the years.  

 

Rob’s images and their 
scores can be seen here. 

In late 2016 Vic Hainsworth asked 
me if I'd considered going for a 
PAGB distinction. Although I've 
been interested in photography for 
over 30 years I had never thought 
about distinctions as I didn't 
consider my stuff to be of sufficient 
quality. However, I thought about 
it and decided to give it a go. The 
assessment wasn't for another year 
and it would be good to have a goal 
to aim for.  

To get the "Credit" (CPAGB) award 
you have to submit 10 images, 
prints or projected, to a panel of 6 
judges. They score each image 
between 2 and 5 so each image can 
get a maximum of 30 points and 10 
images total 300. To get the award 
you have to score 200 points. 

I got together about 40 of my 
favourite images and one evening 
went to see Vic to get his views. He 
started off by explaining the 
assessment process. I was 
surprised to find that the judges 
wouldn't look at your 10 images as 
a whole but look at the first image 
from each applicant then the 
second and so on. So, one of your 
images would come up every 20 or 
30 images depending on how many 
applicants there were. 

We went through my images and 
made a note of which ones he 
didn't think would do well, which 
would be possibles and which were 
probables. We finished with 12 
probables and 5 possibles. Of 
course, the final choice would be 
mine.  

In Feb 2017 there was an 
assessment day at Messing village 
hall. There were about 12 people 
showing pdi's and Vic went through 
each person's images and gave his 
opinion on suitability and also how 
they might be improved. 

In July 2017 there was another 

assessment day and this time there 
were only 5 people showing pdi's. 
Roy Essery and Vic viewed all the 
images and gave some really 
detailed advice on how they would 
change and improve each picture. 

In Sept 2017 it was time to upload 
my images so they would be ready 
for judging in November. Having 
had almost a year to consider what 
I would submit I went with 8 which 
had been my favourites from the 
start and added 2 new pictures at 
the last minute. Then it was just a 
question of waiting for November. 

In late November the Saturday of 
the assessment arrived and 
somehow, I managed to be late. I 
crept into the hall and quietly 
found a seat.  

I was amazed at the number of 
people in the audience and the 
paraphernalia at the front of the 
hall where the judges were sitting. 
Judging of the prints for the credit 
award was taking place. There 
were 6 judges sitting a few feet 
away from a print stand. 4 or 5 
people involved in putting prints 
on the stand or getting the next 
prints ready to be shown. There 
was also an announcer who read 
out the titles, a scorer, a 
projectionist and several other 
officials. 

I felt a little dismayed when some 
of the prints, which I thought were 
really good and much better than 
mine, got quite low marks 13 or 
14.  My chances of getting the 
award seemed small. We saw over 
300 prints in the morning and then 
in the afternoon it was the pdi's. 
My first image came up, it was a 
canoeing picture, and scored 24 so 
I was off to a good start. My next 
came up several minutes later, this 
time a portrait, and scored 17. The 
writing was on the wall. My next 3 

Awards for photographic merit .  Robert Farrow  CPAGB 

http://www.fotofreunde-wetzlar.de/
https://www.ephotozine.com/article/simple-guide-to-uk-street-photography-31755
https://withamcameraclub.weebly.com/cpagb-entry-robert-farrow.html
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(Continued on page 7) 

A Selection of Current & Forthcoming Photography Exhibitions 
If attending any of these exhibitions please contact the venue to verify the information contained here.  

 

the DICK & DAVE AV SHOW 

Halstead & District Photographic Society  

Thursday 1 March at 7.30pm - Entry £3 

An entertaining evening of audio visuals with Dave Wilcox and Dick Williams. 

 

Maldon Camera Club 

16th February - 6th March 2018   11am -  4pm 

Exhibition of 40 prints and digital images 

Maeldune Heritage Centre Maldon. 

 

Ipswich & District Photographic Society annual exhibition  
6th March - 17th March 2018. Tuesday to Saturday 10:00am - 5:00pm.  
(Exhibition closes 4:00pm Saturday 17th March)  

Council Chamber, Town Hall, Cornhill, Ipswich, IP1 1DH 

The Hayfield Group Photographic Exhibition 
Pi Gallery Stevenage SG1 1LZ 
On now until 15th March 

 

Clacton Camera Club 

Friday 16th March 2018  
Wildlife speaker Ashley Grove from Warwickshire, giving a talk entitled "Shetland to Scilly". 
Form for tickets here. 

Ken Lennox Hon FRPS  RPS Lecture  

Sunday 11th March  

Foxton Village Hall, Hardman Road, Foxton, Cambridge, CB22 6RN.  

 

David Granick 

The East End In Colour 1960-1980 Exhibition 

Tower Hamlets Local History Library & Archives 

3 February – 5 May 2018 

 

Landscape Photographer of the Year 

London Bridge Station  

55 images being shown now until Sunday 11 March. 

 

Wildlife Photographer of the Year 

On now until 28th May 2018 

Natural History Museum Cromwell Road, London SW7 5BD 

The exhibition of 100 images records the beauty and drama of the natural world, from tiny insects to massive 

mammals. This year's competition attracted almost 50,000 entries from professionals and amateurs across 92 

countries. See winning images selected by a panel of judges for their creativity, originality and technical 

excellence. 

http://colchesterphotosoc.co.uk/assets/PDF%20files/Dick%20and%20Dave%20AV%20Poster%20-%20March%202018.pdf
http://colchesterphotosoc.co.uk/assets/PDF%20files/Ipswh%20Exhib%20Poster%20A4%202018.pdf
http://colchesterphotosoc.co.uk/assets/PDF%20files/Photographic%20Exhibition%206Feb%20to%2015Mar%20A4.pdf
http://colchesterphotosoc.co.uk/images/aSHLEY%20gROVE%20LEAFLET%204X6.jpg
http://colchesterphotosoc.co.uk/assets/Ashley%20Grove%20ticket%20application%20and%20image-2.doc
http://colchesterphotosoc.co.uk/assets/PDF%20files/RPSEAEventBulletin-180217.pdf
http://www.ideastore.co.uk/granick
https://www.take-a-view.co.uk/latest-news/
http://www.nhm.ac.uk/visit/exhibitions/wildlife-photographer-of-the-year-53.html
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From Tribal Forest To Urban Jungle 

18th January – 22nd March 2018 
Brunei Gallery  
10 Thornhaugh Street, London, WC1H 0XG 
This Exhibition of Photographs from Central India was first shown in 2017 in Patangarh village in eastern 
Madhya Pradesh. From Tribal Forest to Urban Jungle now brings these photographs of the tribal people and 
cultures of Central India as seen through the lens of Verrier Elwin, back to the UK. 

Simon Roberts 

19th January – 10th March 2018 
Flowers Gallery, London E2  
82 Kingsland Road, London, E2 8DP 
The work in the exhibition ranges across various projects, both commissioned and independently produced 
over the last ten years, from single photographs made around the time of Roberts's major photographic project 
We English, to his subsequent work as the official artist of the General Election of 2010, and his series National 
Property: The Picturesque Imperfect. 

 

Andreaus Gursky Exhibition 
On now—22nd April 
Hayward Gallery,  South Bank £16 entranace 
The work of acclaimed German photographer Andreas Gursky who is renowned for being the author of the 
most expensive photograph ever sold at $3.3 million. Known for his large-scale, often spectacular pictures that 
portray emblematic sites and scenes of the global economy and contemporary life, he is widely regarded as 
one of the most significant photographers of our time.  

 

John Bulmer: The North  
January 1st - 30th May 2018 
The Observatory, Marchmont Street, London, WC1N 1AB  
Photography exhibition at new London photography gallery showing the work of pioneering photojournalist 
John Bulmer. The images were taken in the north of England in the 1960s and 70s, and capture the 
contemporary social landscape while challenging the perception of the north as a purely 'black and white' 
story. 

 

Into the Woods: Trees in Photography  

On now until Sunday, 22 April 2018  
The V&A Room 38a 
Cromwell Road, London, SW7 2RL  
This display explores the diverse representation of trees in photography, with works by 40 photographers, 
including Paul Strand, Robert Adams and Henri Cartier-Bresson.  

 

RPS Eastern Digital Imaging Group 
29th April  - 12 noon –16.30 pm Doors open at 11:30.  
Venue: Foxton Village Hall, Hardman Road, Foxton, CB22 6RN. 
Michael Eleftheriades on How to create your own Digital Book 

 

Insight Astronomy Photographer Of The Year 2017 

1st January – 18th July 2018 
Royal Observatory Greenwich   
Greenwich Park, Blackheath Avenue, London, SE10 8XJ 
Every year astrophotographers from around the world contribute their best images as part of the Royal 
Observatory's annual competition. See the 31 prize-winners and explore an interactive exhibit featuring all 146 
shortlisted images.  
 

Featured photography Copyright © All rights Reserved by the authors 2018. 
The views & opinions expressed in inFocus are not necessarily that of the editor or the Colchester Photographic Society. 

https://www.soas.ac.uk/gallery/tribal-forest-urban-jungle/
https://www.flowersgallery.com/exhibitions/view/simon-roberts-merrie-albion
https://www.southbankcentre.co.uk/blog/andreas-gursky-at-hayward-gallery
https://www.list.co.uk/event/20990410-john-bulmer-the-north/
https://www.vam.ac.uk/articles/into-the-woods-about-the-display
http://www.rps.org/events/2018/april/29/how-to-create-your-own-digital-books---with-michael-eleftheriades
http://www.rmg.co.uk/royal-observatory/insight-astronomy-photographer-year/exhibition
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The show App will tell you everything you need to know about The Photography Show while 
you’re on the move, before and during your visit. 

Í Plan your time: Choose the sessions you want to attend and the exhibitors you want to visit 

 
Í Plan your route: The show map shows where all of the stands are and the best way to get  

between each of the exhibitors you want to see 

 
Í Exhibitor listing: Find out about the exhibitors and what they’ve got on at the show 

 
Í Essential information: The facts you can’t do without 

 
Í Get social: Chat with people who are going and link up with friends and colleagues 

 
Í Players win prizes: As we get closer to the event, you’ll have a game with special prizes on 

the app. Look out for the notifications 

 
Exclusive offers: They’ll have some exclusive offers available on the app – check regularly for 
details   

 
To access the app, simply search for ‘Crowd Compass Attendee Hub’ on Google Play or on the 
App Store (or use the buttons below), then search in the app for 'The Photography Show 2018.'  

Download and explore! 

 

The PAGB will have a stand at the Photography Show in Birmingham where they will be offering  

Awards for Photographic Merit 1:1 Advisory Sessions. 

They will have several APM Adjudicators in attendance to discuss any work you want to bring along  

(Print or PDI) and this is likely to give you a much better chance of success. For an appointment slot, please  

e-mail rod@creative-camera.co.uk saying which Club you are a member of, what day you are coming, if you 

prefer morning or afternoon, what level you are interested in, (CPAGB, DPAGB or MPAGB), and if you are 

bringing Prints or PDI. THE DIARY IS FILLING UP — DON'T LEAVE IT TOO LATE  

https://www.photographyshow.com/
https://play.google.com/store/apps/details?id=com.crowdcompass.app4815162342&hl=en
https://itunes.apple.com/gb/app/crowdcompass-attendeehub/id604224729?mt=8
mailto:rod@creative-camera.co.uk

